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A Certified  Plate  Proof  Primer 

by  JAMES  H.  BRUNS 
Curator,  U.S.  Postal  History  and  Philately 
National  Philatelic  Collection 

Photographs  courtesy  Smithsonian  Institution 

(The  captions  for  the  illustrations  are  included  in  the  text.  Each  illustration  is  identified  only  by  the  appro- 
priate number  for  easy  reference  to  the  text  in  which  the  figure  number  is  highlighted  in  boldface  type.) 

OST  stamp  collectors  are  familiar  with  the  production  and  general  availability  of  post- 
age stamp  proofs,  yet  there  is  one  type  of  proof  impression  which  exists  only  in  the 

National  Philatelic  Collection.  The  repository  for  the  certified  plate  proof  sheets  of 

postage  stamps  made  by  the  Bureau  of  Engraving  and  Printing  since  1894  is  the  National 
Collection,  located  in  the  Museum  of  American  History  of  the  Smithsonian  Institution.  (See 
Figure  1.) 

These  unique  proofs  go  from  recent  issues  back  to  the  first  Bureau  plate  of  1894.  They  rep- 
resent the  birth  of  each  usable  commemorative,  ordinary,  postage  due,  postal  savings,  airmail, 
parcel  post,  and  other  types  of  stamps.  Some  of  the  proofs  are  from  plates  which  produced 
stamps  for  Cuba,  the  Canal  Zone  and  the  Philippines  so  that  U.S.  stamps  would  no  longer  have 
to  be  overprinted  for  use  in  those  regions.  Few  contemporary  collectors  have  seriously  studied 
these  proof  sheets  or  are  aware  of  the  information  they  reveal.  This  is  a pictorial  primer  on  such 
plate  proofs. 

Over  the  years,  when  a postage  stamp  printing  plate  was  made  at  the  Bureau  of  Engraving 
and  Printing,  a special  proof  impression  was  pulled  and  examined.  This  examination  determined 
if  the  plate  was  suitable  for  use.  If  satisfactory,  the  plate  was  certified,  which  meant  that  it  then 
could  enter  production.  The  approval  date  was  either  handstamped  or  inscribed  along  the  lower 
margin  of  the  proof,  which  typically  was  a sheet  18  by  20  inches.  Of  course,  the  sheet  sizes  vary 
according  to  number  of  stamps  on  the  sheet,  type  of  stamps,  and  the  formats. 

The  signature  and  title  of  the  Bureau  official  attesting  to  the  acceptability  of  the  plate  also 
was  typically  applied  (Figure  2).  The  initials  of  various  other  Bureau  workers  apparently  assigned 
to  record  plate  information  also  appear  in  the  lower  margin  areas  of  the  plate  proofs.  Several  of 
these  initials  can  be  seen  in  Figure  2. 

Understandably,  the  certification  process  was  not  totally  foolproof.  For  example,  such  an 
inspection  failed  to  detect  the  famous  5<P  error  on  Plate  7942  (Figure  3).  The  available  plate 
proofs  for  plate  number  109  reveal  another  type  of  error.  Originally  this  plate  was  approved  for 
use  on  January  2,  1895.  Yet  there  was  a slight  problem,  as  can  be  seen  in  Figure  4.  The  plate 
proof  contained  no  guide  arrow.  As  an  afterthought,  a penciled  arrow  was  added.  This  was 
hastily  engraved  onto  the  plate  and  a second  proof  was  pulled  and  certified  the  following  day 
(Figure  5). 

Basically,  with  the  exception  of  the  offset  printings  from  the  World  War  I era  when  normal 
stamp  or  stamp-like  paper  was  used,  most  of  the  certified  plate  proofs  produced  before  1945  were 
pulled  on  blotter-like  paper.  Originally  the  early  Bureau  proof  sheets  were  glued  to  larger  pieces 
of  kraft-like  paper.  This  is  evident  from  the  glue  stains  which  appear  in  the  four  comers  of  many 
sheets  and  the  remnants  of  the  kraft  paper  on  the  reverse  side.  The  practice  of  gluing  the  proof 
sheets  to  other  sheets  of  paper  appears  to  have  stopped  about  1911. 

With  the  exception  of  those  sheets  received  since  the  1950’s,  the  certified  plate  proof  collec- 
tion is  housed  in  the  original  storage  cabinets  used  by  the  Bureau  of  Engraving  and  Printing. 
These  cabinets  were  acquired  when  the  original  tremsfer  of  the  sheets  was  made.  Newer  sheets  are 
stored  in  larger  storage  units. 
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Figure  1. 
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Figure  2. 


The  environment  of  the  storage  area  where  the  plate  proof  collection  is  housed  is  recorded 
around  the  clock.  The  temperature  is  kept  at  about  70  degrees,  while  the  humidity  is  maintained 
at  about  50  percent.  Largely  because  these  proofs  have  been  preserved  by  the  Smithsonian  Insti- 
tution in  a temperature  and  humidity  controlled  area,  and  are  not  routinely  exposed  to  harmful 
light,  the  colors  of  the  vast  majority  of  them  are  extremely  fresh  and  the  sheets  do  not  exhibit 
toning. 
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Figure  3 
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Figure  5. 
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Figure  6. 

Since  these  certified  plate  proofs  are  from  all  the  plates  approved  for  use,  they  have  provided 
the  basic  information  for  innumerable  philatelic  studies,  as  their  dates  can  pinpoint  when  a par- 
ticular change  occurred,  such  as  the  introduction  of  a new  type  of  plate  or  when  a marking  was 
introduced  or  abandoned.  Thus,  some  of  the  markings  on  the  proofs  will  be  discussed  and 
illustrated  in  this  primer. 

The  most  obvious  thing  on  a proof  is  the  image  of  a stamp,  which  comes  from  what  is 
termed  a subject  or  entry.  The  standard  plate  was  usually  a 400-subject  plate  so  that  one  proof 
usually  has  400  stamps  arranged  so  that  a sheet  can  be  quartered  into  panes  of  100  stamps. 

The  Bureau  began  to  number  their  printing  plates  in  consecutive  order  and  the  plate  number 
is  the  most  widely  studied  marking  on  the  plate  proofs.  It  may  vary  in  size  and  style  and  location 
on  a plate  and  has  been  used  in  conjunction  with  other  markings  such  as  an  imprint  reading 
“Bureau,  Engraving  and  Printing,”  which  also  is  known  in  different  styles  and  sizes.  (Refer  again 
to  Figure  1) 

Other  marks  were  once  common  and  some  ten  thousand  plate  proofs  contain  small  initials 
in  either  or  both  lower  comers.  Those  in  the  lower  left  side  (Figure  6)  represent  the  siderographer. 
These  craftsmen  actually  produced  the  steel  plate  using  transfer  rolls.  Like  the  images  of  the 
stamps,  the  plate  makers’  initials  were  added  by  means  of  a special  transfer  roll.  Once  the 
siderographer  created  a printing  plate  it  was  turned  over  to  a plate  finisher  for  touch-up  and 
polishing.  These  workers  entered  their  initials  by  means  of  special  steel  punches.  Early  ones  are 
found  in  the  lower  left  and  upper  left  corners  but  most  are  in  the  lower  right.  (See  the 
“W.R.B.”,  for  example,  in  Figure  7 and  “C.I.R.”  in  Figure  12.) 

By  means  of  the  plate  proofs  it  was  determined  that  the  siderographers  first  entered  their 
initials  on  the  plates  in  May  1909,  beginning  with  plate  3080,  and  the  custom  continued  with  fiat 
plates  until  the  end  of  1928.  Likewise,  only  through  the  plate  proofs  was  it  established  that 
finishers  first  punched  their  initials  on  plates  in  April  1909,  and  that  the  custom  stopped  also  at 
the  end  of  1928. 

Several  marks  are  highly  uncommon,  such  as  the  so-called  “balls  of  color”  (Figure  8).  These 
balls,  measuring  approximately  10  millimeters  in  diameter,  were  the  result  of  testing  the  hardness 
of  the  printing  plate.  What  is  unusual  about  this  is  that  a certified  plate  proof  is  normally  pulled 
prior  to  hardening  the  plate.  This  is  done  so  that  if  a problem  is  detected  it  can  be  corrected  with- 
out having  to  soften  a hardened  plate  first.  However,  for  some  reason  the  plate  proofs  with  the 
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Figure  7. 


Figure  8. 


“balls  of  color’’  were  apparently  pulled  after  hardening.  The  balls  were  produced  by  blows  to  the 
steel  printing  plate  from  a special  ball-peen  type  hammer. 


W R B 


106 


The  Essay  Proof  Journal  No.  179 


Figure  10. 


The  proofs  show  that  guide  arrows  alone  were  used  until  1895,  and  late  in  that  year  com- 
plete guide  Unes  were  applied  to  the  steel  plates  to  assist  the  Bureau  personnel  doing  the  perforat- 
ing of  the  sheets  (Figure  9). 

There  are  a number  of  marks  which  have  been  applied  to  flat  plates  so  as  to  give  informa- 
tion about  the  metal  surface  of  the  plate.  The  first  of  such  marks  was  a smaU  “F”  located  near  a 
plate  number  and  it  seems  to  have  begun  in  1918  and  ended  with  the  high  value  Presidential 
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16781 


Figure  11. 


Figure  12. 


Series  plates.  It  indicated  the  plate  was  finished  and  had  been  hardened.  “C.S.”  for  “Chrome 
Steel”  is  another  example  and  this  notation  was  soon  replaced  by  the  letter  “C.”  “El”  for 
“Electrolytic  Iron”  appeared  on  some  plates  of  the  6C  airmail  stamp  of  1938  to  indicate  the  steel 
had  been  chromed.  Again,  the  plate  proofs  are  vital  for  a study  of  these  markings. 

Other  lines  also  were  added  to  assist  the  printing  crews  with  the  placement  of  the  paper  onto 
the  plates  during  printing  (Figure  10).  The  use  of  the  Stickney  rotary  printing  press  shortly  before 
World  War  I made  such  lines  unnecessary. 
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F^ure  13. 


Figure  14. 


Some  proof  sheets  show  small  open  or  solid  stars  between  the  imprint  and  the  plate  number. 
These  were  used  on  plates  having  various  widths  of  spacing  between  rows  of  stamps  (Figure  11). 
The  use  of  a capital  “A”  was  similarly  used  on  plates  having  uniform  width  spacing  between 
rows  (Figure  12). 
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Figure  15. 


Not  all  the  information  one  can  glean  from  the  certified  plate  proofs  comes  from  the  impres- 
sions on  the  plate.  Occasionally  one  finds  small  pencil  checks  or  crayon  marks.  These  are  proof- 
ing marks  which  were  applied  to  show  where  some  additional  attention  or  minor  touch-up  re- 
mained to  be  done  to  the  steel  plate  before  it  was  used  (Figures  13  and  14). 
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Even  the  back  of  the  certified  plate  proofs  frequently  contains  useful  information.  Hand- 
stamped  control  numbers  and  frequently  the  names  or  initials  of  the  plate  printer  who  pulled  the 
proof  appear  on  the  reverse  side  of  these  unique  sheets  (Figure  15). 

Therefore,  these  proofs  in  the  National  Collection  uniquely  supply  information  in  many  dif- 
ferent ways. 

A ckno  wledgemen  ts: 

The  author  is  indebted  to  John  Meek  and  George  Brett  for  assistance  in  preparing  this  article. 


“LIBERTY” 

A National  Bank  Note  Co.  Vignette 

by  RONALD  L.  HORSTMAN 


HE  female  figure  used  as  a model  for  this  vignette  can  be  traced  back  to  Greek  myth- 
ology. First  used  by  the  National  Bank  Note  Co.  in  1861,  this  lovely  lady  was  brought  to 

life  by  the  French  artist  Paul  Delaroche  in  his  finest  work,  the  “Hemicycle.”  Measuring 

27  meters  in  length,  this  mural,  finished  in  1841,  graced  the  wall  of  the  lecture  theatre  at  the  Ecole 
des  Beaux  Arts  (school  of  fine  arts)  in  Paris. 
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“Liberty”  on  the  $100  Treasury  Note,  1861. 
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National  Bank  Note  Co.  engraved  vignette  of  “Liberty.” 


Illustrated  were  75  different  individuals  involved  in  the  various  phases  of  art.  The  center  of 
the  mural  featured  three  seated  male  figures  surrounded  by  five  females.  These  female  figures 
represent  some  of  the  nine  sister  goddesses  in  Greek  mythology  called  Muses,  who  presided  over 
song,  poetry,  sciences,  and  the  arts.  One  of  these  female  figures  served  as  the  original  design  for 
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Photocopied  illustration  of  the  portion  of  the  “Hemicycle”  with  the  “Liberty”  figure. 


Liberty.  On  the  mural  the  figure  faced  left  while  leaning  on  a pillar.  The  National  Bank  Note  Co. 
retained  the  pillar  but  faced  the  figure  to  the  right  and  added  a cornucopia  and  a pole  and  cap. 
The  cap  was  based  on  an  old  Roman  hat  worn  by  a slave  being  given  his  freedom.  This  symbol, 
the  “liberty  cap,”  became  a favorite  design  on  revolutionary  coinage. 

Initially  appearing  on  state  bank  notes,  “Liberty”  was  adopted  by  the  United  States  govern- 
ment for  the  $100  two-year  Treasury  Note  of  March  2,  1861  and  later  for  bonds  and  drafts.  This 
vignette  was  also  used  on  notes  of  Mexico  and  Chile.  A lithograph  version  can  be  found  on 
checks  and  advertising  notes.  Thanks  to  a French  art  professor,  Americans  were  able  to  enjoy 
this  Greek  beauty. 
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Essays,  Proofs,  and  Special  Printings 
Germany  1849-1932 

Definition  of  Terms  and  Description  of  Types 

by  PETER  U.  THEUSS 

©1988  Peter  U.  Theuss 


(The  following  is  an  adaptation,  especially  for  The  Essay-Proof  Journal,  of  the  introductory  section  to  Mr. 
Peter  Theuss’  forthcoming  catalog  of  the  essays,  proofs,  and  special  printings  of  Germany  1849-1932,  which 
is  to  be  published  in  German  in  late  1989.  Mr.  Theuss,  a resident  of  Toronto,  presents  his  work  as  the  result 
of  a 30-year  search  and  research  of  the  material  found  in  many  archives  and  specialized  collections.  After 
having  been  a member  of  the  Germany  Philatelic  Society  for  many  years,  he  became  interested  in  essays/ 
proofs  after  being  introduced  to  The  Essay-Proof  Journal  in  the  1950s.  This  adaptation,  which  will  run  for 
several  issues,  has  great  value  that  is  not  confined  to  German  area  specialists.  Mr.  Theuss’  research  on  classi- 
fications and  printing  methods  are  widely  applicable,  and  the  illustrative  material  to  accompany  the  suc- 
ceeding installments  will  be  of  great  value  to  all.  Mr.  Theuss  has  allowed  the  Editor  and  George  W.  Brett  to 
critique  the  introductory  section  prior  to  this  publication  in  order  to  standardize  terminology  with  American 
practice.  BRM) 


Introduction 

NE  area  of  German  philately  still  largely  unexplored  is  the  preparatory  phase  of  new 
issues  as  postal  stamps  (adhesive)  or  entires.  This  is  due  to  the  scarcity  of  such 
specimens,  which  only  rarely  reached  the  philatelic  community,  and  to  the  secrecy  main- 
tained about  all  aspects  of  the  development  and  manufacturing  process.  The  opportunity  to  study 
the  beginnings  of  German  issues  of  the  period  from  1849  to  1932  led  to  the  discovery  of  many 
types  of  essays  and  proofs.  Most  of  the  items  described  were  found  in  archives  and  large 
specialized  collections,  and  some  in  the  literature,  but  not  all  types  had  survived  the  vicissitudes  of 
time;  the  few  missing  ones  were  added  to  provide  a more  comprehensive  listing.  The  objective  of 
this  outline  is  to  review  the  history  of  terms  used  in  several  countries,  to  provide  an  overview  of 
the  development  phases  and  define  the  terms  accordingly,  to  list  the  types  of  development 
specimens  and  special  printings,  and  to  catalog  the  printing  press  trial  proofs  and  efficiency 
samples. 


A.  Definition  of  Terms 

A description  of  development  specimens  was  developed  over  the  years  in  several  countries; 
regional  differences  in  the  meaning  of  terms  used,  however,  remain,  and  no  consensus  has 
emerged  to  adopt  common  definitions. 

I.  History  of  Definitions 

In  Germany  various  definitions  were  proposed  which  represent  a broader  or  narrower  view- 
point. One  of  the  earliest  attempts  to  recognize  the  different  types  of  development  samples  was 
made  in  the  handbook  published  by  Witwe  Berger-Levrault  & Sohn,  Strassburg,  in  1864: 
Beschreibung  der  bisher  bekannten  Briefmarken  (description  of  all  so  far  known  postage  stamps). 
Besides  the  up-to-date  listing  of  issues  it  also  deals  with: 
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Essays,  design  prints  by  or  for  the  authority  before  the  selection  of  a particular  type  or  color 
for  the  issue; 

Proposals,  submissions  by  private  persons  to  the  authority; 

Proofs;  and  Reprints  (forgeries).' 

The  Handbuch  fur  Essai-Sammler  (1875)  by  Dr.  A.  Moschkau  provided  the  following  de- 
finition : 

“Essais  are  trial  prints  produced  by  the  authority  in  various  types,  to  be  used  for  the  defini- 
tive selection,  before  the  cuinouncement  of  a new  issue  by  the  printing  works  or  through  a 
public  competition,” 

The  Deutsche  Briefmarken-Zeitung  (1904,  p.  9)  defined  all  development  samples  as 
“Essays”  which  include: 

1.  Original  artwork; 

2.  Reproductions  of  same; 

3.  Reproductions  of  changes  made  to  same; 

4.  Trial  impressions  of  finished  dies  and  plates  to  check  their  condition  and  to  select  the 
suitable  color  and  paper. 

Th.  Haas  in  his  Lehrbuch  der Briefmarkenkunde  (1905)  differentiates  three  major  categories: 

Official  essays,  accepted  designs  of  a competition,  design  prints  and  color  proofs; 
Unofficial  essays,  proposals  from  a competition  which  had  been  rejected; 

Private  essays,  fictitious  stamps  that  were  produced  for  speculative  purposes;  they  were  fre- 
quently submitted  to  the  authority  and  rejected  in  order  to  be  offered  as  not  accepted 
essays. 

Edwin  Mueller  in  his  Grundbegriffe  der  Postwertzeichenkunde  (1938)  distinguishes  only: 

Drawings  (sketches),  and 

Proofs  (artwork,  die-,  plate-  material-proofs). 

The  Philatelie  fur  Kenner  (1970)  by  K.K.  Doberer  introduced  the  concept  of  development 
stages : 

First  stage  — search  for  motif  and  style  of  design  (essay); 

Second  stage  — search  for  suitable  production  methods  and  materials  (proofs) ; 

Third  stage  — control  of  printing  press  calibration  (printer’s  waste). 

In  current  stamp  catalogs  the  definition  of  “Essay”  is  similar  to  the  description  in  the 
German  Lipsia-Catalog  (1986):  “Essays  are  printed  stamps  produced  by  the  postal  administra- 
tions or  authorized  printers  for  submission  or  trial  purposes  in  a different  design  or  process  not 
used  for  the  issued  stamp.” 

In  France  the  Manual  for  Stamp  Collectors  (1896)  by  Dr.  A.  Le  Grand  (international  edi- 
tion, translated  from  the  French  by  Henri  Pene  du  Bois)  recognizes  only  “Proofs”  of  various 
types: 
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1 . Stamps  which  have  been  executed  by  order  of  the  government  before  the  adaptation  of  a 
type,  whether  they  are  used  or  not; 

2.  Engravers’  proof; 

3.  Stamps  adapted  by  the  government,  impressed  in  color  to  provide  a choice; 

4.  Impressions  of  the  printing  form  prior  to  a production  run  to  check  the  calibration  of 
the  press; 

5.  Plate  proof  of  old  issues  in  other  colors,  anticipating  another  issue; 

6.  Proposed  stamps  in  a competition. 

In  Great  Britain  an  early  definition  of  “Essay”  appeared  in  The  Stamp  Collector's  Review, 
February  1863,  vol.  I,  p.  20  (reprinting  an  article  from  The  Leisure  Hour,  579,  quoted  in  Funda- 
mentals of  Philately  by  L.N.  and  M.  Williams,  p.  83): 

“The  true  “essai’  stamp. . .is  that  which  has  been  printed  for  issue,  but  never  got  into  actual 
circulation. ...” 

The  Glossary  of  Philatelic  Terms  (The  Philatelic  Congress  of  Great  Britain  1951)  defines — 

Essay  as  a design  proposed  but  not  adapted,  or  not  without  some  alteration; 

Proofs  as  trial  impressions,  divided  into  classes  such  as  engraver’s-,  die-,  plate-  color  proofs. 

A more  comprehensive  definition  was  published  by  Marcus  Samuel  in  Philately,  journal  of 
the  British  Philatelic  Society  (1956): 

Essays  are  original  drawings  of  proof  impressions  of  any  stamp,  or  part  of  a stamp,. . .the 
design  or  dimension  of  which  differ,  in  any  respect,  from  those  of  any  officially  issued 
stamp. 

Proofs  are  impressions  taken  from  any  die. . .approved  for  stamp  production,  other  than 
those  made  and  supplied  to  the  public  for  the  pre-payment  of  postage,  including  en- 
graver’s progressive  proofs. 

The  Canadian  Musson  Stamp  Dictionary  (1972)  by  D.P.  and  M.  Patrick  provides  the  fol- 
lowing definitions: 

Essays  are  postage-stamp  designs  submitted  but  rejected.  They  may  be  of  the  entire  stamp 
design  or  any  part  (vignette,  frame,  portrait),  but  they  are  not  designs  of  the  finished 
stamp  sold  to  the  public;  they  may  be  artwork,  engravings,  or  impressions  from 
printing  plates. 

Proof  is  a trial  printing  of  a sheet  of  stamps  for  inspection  and  correction  if  necessary. 

In  the  USA  an  early  definition  of  “Essay”  is  given  in  the  Stamp  Collector's  Manual  (1865) 
by  A.C.  Kline,  Philadelphia  (reprinted  in  The  Essay-Proof  Journal  1949,  p.  32): 

“The  term  ‘Essay’  means  a stamp  having  accidental  difference  from  those  issued,  or  has 
been  suggested  by  designers,  but  not  accepted.” 

More  recently  C.W.  Brazer,  the  pioneer  of  essay  research  in  the  USA,  formulated  defini- 
tions which  were,  since  1944,  published  mainly  in  The  Essay-Proof  Journal.  The  development 
samples  are  described  as: 
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Essays  — all  artwork,  copies  and  photographs  of  same,  a montage,  and  prints  which  differ 
in  the  design  from  the  issue.  There  are  die-,  plate-  and  other  types  of  experimental  es- 
says including  unfinished  or  incomplete  designs  representing  only  a part  of  the  issued 
design. 

Proofs — impressions  from  accepted  master  die,  plate,  stone  or  cylinder  (and  multiplications 
therefrom)  in  the  issue  design  irrespective  of  the  materials  used  and  the  experimental 
treatment  to  which  they  were  subjected. 

II.  Definitions  based  on  production  phases 

The  basis  used  for  the  definition  of  German  development  samples  reflects  the  common 
purpose  and  typical  features  of  each  production  phase.  Artwork  and  its  reproductions  are  con- 
sidered separate  from  impressions,  the  primary  interest  of  philately,  because  the  authenticity  of 
the  former  is  difficult  to  establish,  while  printing  methods  and  materials  used  for  an  essay  allow 
in  many  instances  for  the  recognition  of  the  official  origin  of  a specimen. 

1.  Drawing  phase — Original  artwork 

Its  purpose  is  to  display  a choice  of  motifs  and  styles  or  the  predetermined  motif  in  varia- 
tions, from  which  suitable  designs  are  selected  for  trial  prints. 

2.  Drawing  reproduction  phase — Copy  and  photography 

Its  purpose  is  to  provide  the  artist  with  working  copies  of  his  designs  to  ease  the  develop- 
ment of  variations  and  to  display  a design  as  photographic  reduction  in  stamp  size.  They 
are  produced  from  the  original  and  not  a printing  base. 

3.  Design  trial  printing  base — Essay 

Its  purpose  is  to  display  proposed  designs  in  the  small  format  and  planned  printing  proc- 
ess of  the  issue  to  determine  the  suitability  (design  essays).  Sometimes  the  selected  design 
is  also  produced  in  a larger  size  or  in  a different  printing  process  (technical  essays).  They 
are  always  produced  from  a printing  base  and  a printing  form  which  was  not  used  for  the 
issue. 

4.  Preproduction  phase — Proof 

Its  purpose  is  to  control  the  manufacture  of  dies  and  plates  in  the  approved  design,  and 
to  display  various  materials  and  technical  processes  available.  They  are  always  produced 
from  approved  printing  forms  representing  the  design  as  a whole,  in  part,  or  in  an  un- 
finished condition.  (Proofs  were  also  produced  later  for  special  purposes  of  the  printer 
and  the  authority.) 

The  following  description  of  types  uses  the  reference  to  “die”  for  convenience;  it  includes  the 
equivalent  for  all  printing  processes  such  as  stone,  mould,  cylinder,  and  other  such  material  from 
which  the  master  printing  form  is  made.  It  should  also  be  appreciated  that  only  some  types  of 
proofs  exist  for  any  particular  stamp  representing  the  printing  process  involved  or  the  special 
trials  made. 


B.  Printing  Methods  Used  for  Trials 

Essays  and  proofs  were  generally  produced  in  the  printing  process  of  the  issue,  mainly 
intaglio,  letterpress,  lithography,  photogravure  and  embossed  printing.  In  some  instances  a modi- 
fied or  uncommon  printing  process  was  used: 
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Letterpress-relief  printing — the  recessed  spaces  between  the  design  features  are  more  deeply 
cut  away  and  by  using  a blank  carton  or  felt  as  a “yielding”  plate  a heavier  pressure 
produces  the  desired  relief  effect  by  distinguishing  it  from  the  surrounding  plane  surface 
of  the  paper. 

Letterpress-embossed  printing  without  use  of  a yielding  plate — the  colorless  area  remains 
flat. 

Letterpress  and  embossed  dual  printing  process  displayed  separately — each  part  is  displayed 
without  the  complementary  printing  process. 

Glyphography — letterpress  process  using  the  etching  method  to  produce  a printing  surface 
in  relief  or  recess. 

Woodcut/Linoleumcut — relief  print  in  a normally  large  format. 

Photogravure — intaglio  printing  method  having  an  irregular,  line,  or  screened  groundwork. 

Collotype — photomechanical  halftone  litho-type  process,  granular  in  appearance. 

(To  be  continued) 


1.  V.  Suppantschitsch : Die  Geschichte  der  deutschen  philatelistischen  Literatur.  Munich,  1892,  p.  86;  and 
Vertrauliches  Korrespondenz-Blatt  philatelistischer  Vereine,  Verein  fiir  Briefmarkenkunde,  Kiel,  1904, 
p.  43. 


ABNCo.  “Essay”  Probably  a Salesman’s  Sample 

Illustrated  in  Journal  177,  p.  37,  and  here,  is  a stamp-like  label  or  print  bearing  the  famous 
American  Bank  Note  Co.  eagle  logo.  It  was  offered  for  sale  in  a January  24,  1988  auction  as  an 
essay.  Our  conclusion  was  that  this  item,  unlisted  in  Turner’s  Essays  and  Proofs  of  the  United 
States  Internal  Revenue  Stamps,  “in  all  likelihood  is  some  sort  of  salesman’s  sample.” 

Now  dealer/member  Philip  T.  Bansner  of  The  Empire  Group  writes  that  he,  indeed,  has 
seen  this  item  printed  on  a page  of  a salesman’s  sample  book  along  with  other  fantasy  designs. 
But  the  probability  is  that  it  and  similar  prints  will  continue  to  be  offered  as  “essays.” 
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A Newfoundland  Essay  Find 

for  Scott  No.  30  of  1865 

by  NORMAN  C.  SEASTEDT 


Fig.  1.  SmaU  die  essay  (erstwhile  “die  proof”).  Note  U.S.  flag.  Size  is  about  30  x 24  mm 
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Fig.  2.  Portion  of  plate  proof  with  Union  Jack. 


s I had  agreed  to  consign  my  BNA  essays  and  proofs  to  a dealer,  it  was  now  time  for  a 
possibly  last  look  at  my  prides  and  joys.  The  reviewing  was  pleasant  but  uneventful  until 

Newfoundland  was  reached:  what  I thought  to  be  a black  India  small  die  proof  of  Scott 

^30,  the  13<t  value  of  the  1865  issue  (Figure  1)  was  mounted  next  to  the  plate  proof  (Figure  2).  On 
examination,  I noted  that  the  ensign  at  the  stem  of  the  schooner  appeared  to  be  different  on 
each.  On  the  small  die  proof  it  resembled  that  of  the  U.S.A.;  on  the  plate  proof,  a Union  Jack. 
There  were  other  differences : on  the  plate  proof,  diagonal  shading  was  added  to  the  clouds,  land 
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Fig.  3.  Photostat  of  trial  color  die  proof  (black)  No. 
489.  Proof  measures  about  47x70  mm.  Un- 
Usted  in  Pratt  & Minuse’s  Essays  & Proofs  of 
British  North  America. 


Fig.  5.  Close-up  of  the  lower  engraving  on  the  compound  die  proof. 
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Fig.  4.  Photostat  of  black  compound  die  proof,  listed  as  ‘‘Coat  of  Arms;  Transporta- 
tion, water.”  Note  U.S.  flag  on  the  vignette.  Die  sinkage  measures  about 
47  X 66  mm.  (Figs.  3 and  4 courtesy  of  ABNC  which  permitted  only  photostats.) 


and  water;  additional  lines  were  added  in  the  clouds  and  water;  and  existing  lines  in  sails,  sky  and 
water  were  strengthened. 

My  “die  proof’  had  to  be  an  essay!  Not  finding  it  listed  in  Essays  and  Proofs  of  British 
North  America  by  Pratt  and  Minuse,  I wrote  to  Bob  Pratt,  enclosing  a photo  of  the  suspected 
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essay.  He  confirmed  it  to  be  an  essay  and  unknown  to  him.  He  was  very  helpful  in  his  comments 
and  urged  me  to  write  up  the  discovery. 

Some  years  ago  I had  shown  this  item  to  the  late  Ken  Minuse  at  a New  York  Collectors  Club 
meeting  of  EPS.  The  only  die  listings  for  this  13-center  in  his  and  Pratt’s  book  were  the  Goodaills. 
But  they  were  printed  on  proof  paper.  He  confirmed  that  mine  was  India  paper  and  noted  it  as  a 
new  die  proof  in  his  notebook.  Neither  of  us  noticed  the  unusual  flag. 

Finding  this  essay  should  have  come  as  no  great  surprise,  as  there  were  several  others  in  the 
small  collection  acquired  17  years  ago  from  a Nassau  Street  dealer.  At  that  time  he  told  me  that 
the  lot  had  come  from  a descendent  of  an  American  Bank  Note  Company  engraver. 

As  the  1865  issue  was  an  ABNC  product,  I called  that  company  and  was  referred  to  Aurelia 
Chen,  Product  Manager  located  in  Suffern,  N.Y.  She  searched  her  archives  but  found  only  a trial 
color  die  proof  (Figure  3).  A few  days  later  there  was  a demonstration  of  serendipity.  While 
perusing  the  archives  for  another  project,  she  came  across  a very  interesting  compound  die  proof 
(Figure  4).  The  lower  engraving  is  the  vignette  incorporated  in  the  subject  essay  (Figure  5) ! This 
compound  die  was  prepared  by  a presently  unknown  engraver  at  the  Philadelphia  firm  of  Bald, 
Cousland  & Co.  which,  with  several  other  companies,  merged  to  form  ABNC  in  1858. 

Apparently  when  ABNC  bid  for  the  1865  contract,  the  essay  was  prepared  by  working  over 
the  Bald  Cousland  vignette  and  adding  a new  frame.  Then  the  general  design  was  approved  by 
the  Newfoundland  postal  authorities  subject  to  substitution  of  the  Union  Jack  and  other  design 
refinements.  I had  hoped  to  present  at  least  photostats  of  the  submitted  design  with  corrections, 
but  I’ve  learned  through  Bob  Pratt  that  such  material  was  destroyed  by  the  Ottawa  postal  au- 
thorities after  receipt  from  Newfoundland.  This  followed  the  latter’s  change  of  status  from 
Crown  Colony  to  incorporation  into  the  Dominion  of  Canada  in  1949. 

While  ABNC  stiU  has  the  dies  for  the  proofs  shown  in  Figures  3 and  4,  neither  the  essay’s 
die  nor  an  impression  have  been  found.  Whether  this  essay  is  possibly  unique  will  depend  upon 
the  membership’s  review  of  its  collections. 


Typophiles  Book  on  “Early  American  Currency” 

The  well-known  British  philatelic  journalist  Edgar  Lewy  has  called  our  attention  to  a 1944 
publication  on  Colonial  paper  money  that  should  appeal  to  all  connoisseurs  of  the  graphic  arts. 
Undoubtedly  some  of  our  members  are  familiar  with  it,  but  for  those  who  aren’t,  here  are 
the  details: 

Early  American  Currency,  Some  Notes  on  the  development  of  paper  money  in  the  New 
England  Colonies  with  36  reproductions  of  engraved  and  typographic  specimens,  by  George  L. 
McKay,  curator  of  the  Grolier  Club,  with  an  introduction  by  W.A.  Dwiggins,  The  Typophiles, 
New  York. 

The  edition  is  given  as  360  for  Typophiles,  150  for  general  sale,  and  450  for  members  of 
the  American  Numismatic  Society.  The  book,  bound  in  red  cloth  with  printed  label  on  front, 
measures  approximately  4"  wide  x 714"  deep  and  has  88  pages— on  paper  which  is  already 
deteriorating  around  the  edges  on  Lewy’s  copy.  The  illustrations  are  all  letterpress  halftones, 
many  from  originals  in  the  Essex  Institute,  Harvard  College  Library,  Massachusetts  Historical 
Society,  University  of  Pennsylvania  Library,  and  the  Public  Libraries  of  New  York  City  and 
Boston. 


The  Essay  Proof  Journal  No.  179 


123 


Fig.  1.  Original  painting  or  drawing  of  the  Burt  eagle  vignette. 


The  Charles  Burt  Small  “Eagle”  Vignette 

Compiled  by  the  Editor  from  the  Dr.  Glenn  Jackson  Collection 

MONO  the  many  “eagle”  vignettes  so  favored  for  security  paper  in  the  19th  century  was 
the  small  one  by  engraver  Charles  Burt  and  known  to  collectors  as  Burt’s  eagle.  Accord- 

ing  to  Les  Schriber’s  Encyclopedia  of  Designs,  Designers,  Engravers,  Artists  of  the 

United  States  Postage  Stamps  1847-1900,  Charles  Kennedy  Burt  was  born  in  Edinburgh,  Scot- 
land Nov.  8,  1823.  Early  in  his  childhood  he  demonstrated  unusual  artistic  abilities,  and  he 
studied  engraving  with  W.H.  Lizars  of  Edinburgh.  At  the  age  of  19  he  emigrated  to  New  York 
City  and  was  employed  there  by  Rawdon,  Wright,  Hatch  & Edson  and  then  the  American  Bank 
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Fig.  2.  Close-up  of  the  head  of  the  eagle. 


Fig.  3.  Only  known  die  proof  impression  of  the  Burt  eagle  on  compound  die  775 
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Fig.  4.  The  Justice  vignette  utilizing  the  Burt  eagle. 


Note  Co.  Later  he  worked  for  the  Bureau  of  Engraving  and  Printing.  Burt  died  at  Brooklyn, 
N.Y.  on  March  25,  1892. 

According  to  Schriber,  Burt  engraved  stamp  designs  for  Italy,  Russia,  Brazil,  Chile  and 
Canada,  but  no  authoritative  references  are  given  for  this  assertion.  We  do  know  from  the  BEP’s 
own  “History”  published  in  1962  that  Burt  was  among  the  first  group  of  artists  who  did  work 
for  it  on  a piece  basis  and  that  in  1875  he  and  George  McCoy  engraved  the  reproduction  of  the 
5c  and  10c  1847s. 

Was  Burt  also  the  artist  who  did  the  drawing  of  the  eagle  vignette  shown  here?  It  is  difficult 
to  recognize  from  the  photographs  (Figures  1 and  2)  the  medium  in  which  it  was  done — possibly 
water  color?  According  to  the  American  Bank  Note  Co.  Archives  Series,  Vol.  1,  1987,  Burt  en- 
graved a much  larger,  spread-winged  eagle  over  the  banner  E PLURIBUS  UNUM  for  R,W,H  & 
E that  was  used  on  many  late  19th  century  stock  certificates. 

Figure  3 shows  a portion  of  a page  of  vignettes  from  a BEP  album  with  the  bird  on  com- 
pound die  proof  775,  the  only  die  proof  Dr.  Jackson  has  seen.  Figure  4 shows  a vignette  of  “Jus- 
tice” holding  scales  and  leaning  on  a shield  decorated  with  the  eagle.  This  figure  is  the  one  used 
on  security  paper.  It  is  found  used  on  a $1000  three-year  interest  bearing  note  of  the  Civil  War 
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Fig.  5.  The  Justice/eagle  vignette  on  a 50c  fractional  currency  note. 
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Fig.  6.  The  Justice/eagle  vignette  on  a tax  paid  revenue  stamp. 


period,  among  the  rarest  of  all  U.S.  paper  currency,  Friedberg  design  57-g.  It  is  also  found  on  the 
more  accessible  50  cent  fractional  currency  note  of  the  third  issue,  Friedberg  design  183  (Figure 
5).  Finally,  it  is  also  shown  on  an  internal  revenue  tax  paid  tobacco  stamp  in  Figure  6. 

(Note:  Mary  Lou  Stubbolo,  our  account  executive  at  Dover  Litho  Printing  Co.  who  shepherds 
each  issue  of  the  Journal  to  press,  made  this  spontaneous  comment  about  the  Burt  eagle:  “I  do 
believe  this  is  the  most  forlorn-looking  eagle  I have  ever  seen.  He  looks  as  though  he’s  regretting 
that  good  time  everyone  tells  him  he  had!”) 
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Col.  E.H.R.  Green’s  Stamp 

Radio  Reception — Not  Postage! 

by  GEORGE  W.  BRETT 

N The  Essay-Proof  Journal  for  the  second  quarter  1988  (whole  no.  178),  our  editor  touched 
upon  our  subject  and  illustrated  a couple  of  proof  prints  leading  to  the  issued  stamp 
(Mueller,  1988).  We  supply  a photo  made  from  an  actual  stamp  and  note  that  the  illustra- 
tions on  p.  69  of  Mueller’s  article  appear  to  be  identical  and  therefore  they  are  not  essays  as  we 
would  use  the  term  but  representative  of  the  final  product.  The  stamp  was  issued  in  two  colors, 
the  top  illustration  on  the  p.  69,  as  referred  to,  being  a print  from  the  frame  die  and  the  lower 
one  the  combined  print  of  the  frame  die  together  with  a print  from  the  triple-vignette  die. 

We  can  add  more  to  the  story  by  quoting  the  following  from  Weekly  Philatelic  Gossip  of 
Dec.  11,  1937: 


“Hobbyist  Made  Special  Stamp  for  Own  Mail 

“Colonel  E.H.R.  Green,  wealthy  hobby-rider,  was  so  much  of  a stamp  enthusiast  that  he 
had  a special  adhesive  engraved  for  personal  mail  sent  from  his  Round  Hill,  Mass.,  estate. 

“Thomas  H.  Morris,  in  exhibiting  portions  of  his  Essay  and  Proof  collection  at  the  Collec- 
tors’ Club  recently,  showed  engravers’  sketches  and  finished  sheets  of  this  unique  issue. 

“The  central  vignette  consists  of  a reproduction  of  the  ‘Charles  W.  Morgan,’  a full-rigged 
whaling  ship  which  is  now  enshrined  at  the  Green  Estate,  where  visitors  may  inspect  it. 

“Two  oval  panels  flank  this.  The  one  on  the  left  depicts  a windmill,  which,  because  it  is  the 
oldest  in  America,  was  transported  from  its  original  location  in  Rhode  Island  to  Colonel  Green’s 
home  in  Round  Hill. 

“The  panel  at  the  right  shows  the  small  workshop  of  Green’s  great-grandfather,  who 
founded  the  family  fortune.  Between  each  panel  and  the  vignette  may  be  seen  the  antennae  of 
WMAF,  a radio  station  built  by  Colonel  Green  and  at  one  time  operated  on  the  NBC  network. 
(Mention  should  also  be  made  that  there  are  two  whales  shown,  one  at  lower  left  and  one  at 
lower  right.  GWB) 

“Inscriptions  on  the  stamp  are: — At  the  top,  ‘The  Oldest  Whaler  in  America’;  at  the  left, 
‘Charles  W.  Morgan’;  at  the  right,  ‘Built  in  1841 — Enshrined  in  1925,’  and  at  the  bottom, 
‘WMAF,  Round  Hill’s  Radio,  South  Dartmouth,  Mass.’ 

“Although  the  stamps  were  proposed  for  use  on  mail  sent  from  the  Green  Mansion,  Round 
Hill,  to  New  Bedford,  the  nearest  town,  seven  miles  distant,  none  was  ever  found  in  used  condi- 
tion.’’— Ernest  A.  Kehr  in  New  York  World  Telegram. 

To  this  we  add  comments  by  H.M.  Southgate  at  the  time  in  connection  with  the  Kehr  story 
(Bureau  Issues  Association — Southgate  Notes): 


“XII.20.37 

“The  stamp  attached  (as  illustrated.  GWB)  was  sent  me  by  Thos.  Morris.  He  says  it  was  also 
printed  in  red  and  black  and  he  has  a sheet.  Also  he  has  a pair  of  black  and  purple.  Unless  there 
are  some  in  the  estate  none  are  known  used  or  otherwise  beyond  what  Morris  has  ‘he  says.’ 

“Morris  is  a personal  friend  of  Archie  Roosevelt  & A.R.  is  a close  friend  of  Green’s  old  sec- 
retary who  is  still  in  the  employ  of  the  estate,  being  retained  by  the  executors. 

“Referring  to  the  Green  stamp  Morris  says  that  he  believes  that  the  Colonel  had  it  printed 
for  his  own  use  in  connection  with  his  radio  station  at  South  Dartmouth,  Mass. 


128 


The  Essay  Proof  Journal  No.  179 


Col.  Green’s  radio  station  stamp  in  dark  purple  and  black.  Details  shown  differ  mainly 
from  the  die  proof  illustrations  in  Mueller,  1988,  in  that  they  represent  a different 
photo  exposure  made  in  an  attempt  to  bring  out  more  of  the  design. 


“Whenever  a wireless  message  was  confirmed  by  letter  throughout  the  world  the  stamp 
would  be  attached  to  the  envelope.  Perhaps  on  the  flap  or  used  inside  on  an  envelope  containing 
the  origination.” 

From  these  two  versions  our  speculation  would  be  that  the  stamp  was  used  like  the  radio 
reception  stamps  that  have  been  discussed  and  described  heretofore  (Mueller,  et  al,  1982-83)  as 
confirmation  of  receipt  of  a broadcast  program  from  WMAF.  The  “stamp”  has  no  denomina- 
tion nor  any  specific  suggestion  of  being  a postage  stamp — it  just  looks  like  one. 

Technical  data:  The  illustrated  stamp  has  a dark  purple  frame  with  black  vignettes.  It  was  printed  by 
line-engraved  intaglio  though  the  sample  illustrated  was  not  too  well  done,  having  a lot  of  breaks  in  the  ink- 
ing. The  frame  was  printed  first;  the  vignettes,  second;  with  the  latter  a bit  off-register  to  the  left. 

The  paper  is  ordinary  wove,  exhibiting  horizontal  grain.  In  thickness  it  measures  0.0035-0.0037"  but  this 
includes  a very  light  yellow  gum,  thinly  applied.  The  perforation  is  14  gauge,  multiple-line.  The  stamp  design 
(frame)  measures  1.39"  by  0.89"  (33.25  mm x 22.75  mm). 


References  cited: 

Bureau  Issues  Association  — Southgate  Notes,  ca.  1929-1940,  unpublished. 

Mueller,  Barbara  R.,  et  al,  1982-83,  assorted  titles  on  “radio  verified  reception  stamps”  in  Essay-Proof 
Journal  issues  155,  p.  145;  156,  p.  198;  157,  pp.  24-33;  160,  p.  156. 

, 1988,  “Col.  Green’s  Essay  for  a Personal  ‘Stamp’?”,  Essay-Proof  Journal,  v.  45,  pp. 


69-71. 
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The  Bradbury,  Wilkinson  Warrior  Head  — Its 

Origin  & Identity 

Norman  Seastedt,  author  of  the  article  on  the  Newfoundland  essay  found  in  this  issue,  has 
a query  about  the  origin  and  identity  of  the  so-called  “Viking  Head”  Canadian  essay  by  Brad- 
bury, Wilkinson  & Co.,  Minuse/Pratt  catalog  no.  E-C.  Boggs  placed  this  item  with  essays  of 
1857,  rather  than  1851,  because  the  Bradbury,  Wilkinson  firm  was  founded  in  1856.  He  also 
noted  that  he  was  unable  to  find  any  definite  evidence  that  the  design  was  prepared  for  Canada 
but  traditionally  it  has  been  classified  as  a Canadian  essay.  Robson  Lowe,  in  Vol.  5,  North 
America,  of  his  Encyclopaedia  of  British  Empire  Postage  Stamps,  writes  that  he  believes  the 
essay  was  made  after  1875  (probably  1880)  as  a sample  of  the  firm’s  printing  prowess. 
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At  any  rate,  Mr.  Seastedt,  who  has  been  piqued  for  years  about  the  designation  “Viking 
Head”  given  to  this  item,  was  intrigued  by  the  depiction  on  the  Bradbury,  Wilkinson  sample 
or  promotional  note  written  up  in  Journal  176,  p.  177,  and  illustrated  again  here.  Note  the 
great  similarities  between  the  head  on  the  stamp  and  the  note.  A major  difference  is  the  forma- 
tion of  the  top  of  the  helmet  on  the  two  items.  While  Mr.  Seastedt  is  pursuing  knowledge 
about  this  warrior  from  the  armor  curator  at  the  Metropolitan  Museum  of  Art,  he  asks  EPJ 
readers  if  they  have  any  pertinent  information.  Please  reply  in  care  of  the  Editor. 


EPS  News  Round-up 

Our  apologies  for  some  failures  and  omissions:  First,  your  Editor  came  down  with  a miser- 
able upper  respiratory  infection  that  put  her  out  of  action  for  more  than  a fortnight,  delaying 
submission  of  copy  to  the  printer.  Then,  our  account  executive  at  Dover  Litho  was  stricken  by  a 
similar  ailment  which  quickly  ran  rampant  through  the  plant.  As  a result,  this  issue  is  much  too 
late.  Our  hopes  of  ending  the  year  with  publication  on  schedule  are  fast  fading. 

Then,  because  of  the  rush  to  get  this  issue  out,  we  have  had  to  omit  the  regular  Secretary’s 
Report.  But  our  new  members  will  be  receiving  this  issue  nonetheless.  Thank  you  for  bearing 
with  us.  Let  us  hope  that  we  are  all  now  immune  to  the  miserable  viruses  and  bacteria  floating 
around  the  country! 
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John  Hay  Haiti  Proofs 


The  article  in  Journal  177  on  John  Hay  “experimental”  essays  and  proofs  has  elicited  the 
following  response  from  F.B.  Sellers: 

“I  enclose  photocopies  of  a couple  of  American  Bank  Note  die  proofs  that  I added  to  the 
collection  sometime  in  the  past  year  or  two,  and  which  have  his  [John  Hay’s]  reversed  signa- 
ture [note  the  differing  placement].  I have  numerous  others  of  this  series  of  stamps  — there  are 
eight  of  the  same  5 centimes  value  but  in  eight  different  colors  — but  these  are  the  only  two  of 
the  many  proofs  signed  by  Hay.  I have  the  feeling  that  I may  have  a few  more  in  another 
series,  but  the  albums  are  in  the  bank  vault.  I’ll  check  them  next  time  I’m  in  the  bank  and 
advise.”  (The  stamp  design  shown  here  is  Scott  Type  PT2  of  1949  and  is  in  the  issued  color.) 
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Christie’s-Robson  Lowe  Auction  Highlights  1987-88 


Sale  of  Jan.  27,  1987.  London. 

Falkland  Islands — South  Georgia 


The  South  Georgia  Essay 

767  1911  IVzd.  composite  essay  similar  to  the  1912  design  of  Falkland  Islands 

but  with  “south  Georgia”  at  top,  centre  excised  and  replaced  by  head 
of  King  George  V,  affixed  to  card  (85x91  mm.)  dated  '^Sept.  8th  11”, 
marked  ” Approved  12.9.11”,  initialled  and  further  marked  ” Can- 
celled”. Very  rare.  £2,500 


161 

Sale  of  Nov.  11,  1987.  Zurich.  (Prices  in  Swiss  Francs) 

ChUe 


1910  Centenary  of  Independence 

1091  Essays'.  Talleres  de  la  Imprenta  Universo  10c.  essay  showing  O’Higgins  en- 
graved die  proof  in  blue  and  perforated  proof  in  grey,  and  lithographed 
perf.  10c.  rose  and  10c.  mauve,  Imprenta  Barcelona  lithographed  Ip. 
Freire  black  and  blue,  and  Los  Talleres  de  Especies  Valoradas  de  Santi- 
ago 5c.  Valdivia  (6)  in  different  colours.  Fine 


2,860 


S.F.  225 
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Ex  1092 


1092  — Perkins  Bacon  5c.  die  proof  of  the  frame  in  green  and  a perforated  ex- 

ample in  black  and  blue  showing  frame  with  vignette  of  Maharajah 
Madan  Singh  (taken  from  Indian  State  of  Kishengarh  issue  of  1904-05), 
perf.  30c.  black  and  green  showing  frame  with  vignette  of  Iflikhar  Ali 
Khan  (from  Jaora  State  revenue  series),  and  50c.  die  proof  of  the  frame 
in  green,  and  with  Head  of  Liberty  (Liberia  issue  1906)  in  black  and 
carmine  (2,  one  perforated),  also  contemporary  photographs  of  essays 
(9)  mounted  on  two  cards  (each  with  Perkins,  Bacon  seal  on  reverse)  as 
submitted  to  the  Chilean  Government,  and  two  scarce  photographs 
showing  O’Higgins  and  Coat  of  Arms.  A fascinating  and  remarkable 
lot.  S.F.  1,250  957 


187 
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Sale  of  Dec.  5,  1987.  London. 

Sudan 

187  1951  50  pi.,  a handpainted  essay  in  pink  and  black  in  a design  similar  to 

that  issued,  on  card  (38x37  mm.)  which  is  affixed  to  another  piece  of 
card  (96  X 107  mm.)  upon  which  is  an  original  sketch  of  the  frame.  At- 
tractive. Ex  Danson.  £250  396 


Sale  of  Feb.  16,  1988.  London. 

Zanzibar 

535T  1895  (18th  Nov.)  '^Appendix  B”  sheet  (196x301  mm.)  bearing  sixteen  en- 

graved “state  of  n.  AFRICA”  2c.  essays,  eleven  of  a native  postman  on 
camel  (with  printed  perforations)  and  five  (in  a larger  design)  of  a 
crowned  female  figure,  in  the  issued  colours  of  the  1896  set  of  fifteen; 
the  one  additional  postman  and  camel  design  in  deep  orange-vermilion 
marked  ''Alternative  2 ‘A  Annas”,  and  an  additional  perforated  2c. 
native  postman  type,  lithographed  in  grey-black  and  magenta.  Also  a 
piece  of  rosette  watermarked  paper  (IlOx  145  mm.)  similarly  dated.  A 
rare  and  impressive  lot.  £750  880 


’•rA»4FKir.\ 


"yL  </fn'nCL4 
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Siamese  Revenue  Essays  at  Auction 

Peter  Collins  calls  attention  to  yet  another  unusual  group  of  revenue/Cinderella  essays 
from  Siam/Thailand  as  offered  in  Christie’s  Robson  Lowe  Bournemouth  sale  of  July  7,  1988: 

1882(?)  Royal  Monogram;  complete  sheets  (4x3)  in  green,  dull  purple,  carmine,  orange  (small 
tear  affects  one  stamp)  and  blue;  although  listed  by  Collins  as  revenue  essays,  the  late 
Charles  Stewart  of  Bangkok  considered  they  were  seals  to  be  attached  to  the  covers  of  royal 
correspondence,  they  are  therefore  offered  in  this  section ; the  only  other  time  we  recall  these 
items  being  offered  was  as  single  stamps  (i.e.  not  sheets)  in  the  Madden  sale  in  New  York, 
November  1978. 

Collins  elaborates  as  follows:  The  design  shows  the  royal  crown  with  the  King’s  mono- 
gram beneath  surrounded  by  bundles  of  rice  stalks  tied  together  with  ribbon  and  at  the  foot  the 
wording  SIAMESE  STATE. 

Another  revenue  item  in  the  sale  is  an  alcohol  duty  design,  three  different  master  die 
proofs  for  bands  going  over  bottle  tops,  the  die  numbers  in  reverse  embossed  at  the  top  of 
the  proofs. 


Waterlow  Essays  and  Proofs 

According  to  Collins,  production  of  Thailand’s  frst  postage  stamps  was  entrusted  to 
Waterlow  & Sons.  The  stamps  went  on  sale  in  Bangkok  in  August  1883  and,  at  the  same  time, 
revenue  stamps  printed  by  the  same  firm  were  brought  into  use.  With  an  elaborate  design  em- 
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Alcohol  tax  stamp  proof. 


Plate  proof  (left)  and  issued  revenue  (right). 


bodying  a portrait  of  the  King’s  head,  the  dies  for  printing  were  expensive  to  produce  and  a 
master  die  was  engraved  with  the  King’s  head  and  frame  which  was  common  to  all  denomina- 
tions. From  this,  subsidiary  dies  were  rolled  upon  which  the  inscriptions  of  lettering  and  figures 
could  be  engraved  at  much  less  expense.  This  group  was  offered  as  the  following  lots: 

986  1883  Revenue,  King’s  Head,  a master  die  proof  in  black  on  cream  paper  of  King 

Chulalongkorn  Head  and  outline  frame;  we  do  not  know  another  like  it;  the  em- 
bossed die  number,  32,  appears  in  reverse  at  the  top  of  the  paper. 

987  — ditto,  plate  proofs  (9)  of  four  different  values  in  green  (4),  purple-brown  (3),  blue- 

green  and  orange;  two  are  on  thin  card,  the  others  on  fine  quality  white  paper;  fine. 

988  — ditto,  the  issued  set  mint  (1 1)  including  shades  and  a fine  block  of  the  Itic.;  the  set 

(5)  stuck  down  on  the  presentation  page  from  the  book  The  Postal  Organisation  of 
the  Kingdom  of  Siam  (cut  down;  toned);  used  values  (9,  some  faults,  showing  vari- 
ous cancellations)  and  the  1886  (?)  surcharges  (12,  mint  or  used). 
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Master  die  proof  for  1883  Siam  revenue. 


Swedish  “Favor” 

Progress  Color  Proofs 

Edgar  Lewy,  through  both  personal  editorial  correspondence  and  his  regular  “New 
Issues”  column  in  Linn's  Stamp  News,  has  called  attention  to  a potentially  abusive  situation 
which  has  arisen  since  Sweden  distributed  to  its  Philatelic  Bureau’s  subscribers  a special  1988 
New  Year’s  gift.  This  is  a folder  in  which  is  mounted  a series  of  progressive  color  proofs  of  the 
panes  for  the  1987  Circus  booklet. 

Illustrated  here,  they  consist  of  three  imperforate,  ungummed  strips  of  the  stamps.  The 
back  cover  of  the  folder  carries  this  descriptive  inscription:  “The  PFA  gift  is  a special  print  of 
three  production  stages  of  the  stamps  ‘Swedish  Circus  Art  200  Years,’  which  were  issued  10 
October  1987.  Bottom:  just  recess  print  in  two  colours,  black  and  blue.  Centre:  recess  print 
plus  two  offset  colours,  blue  and  red.  Top:  recess  print  plus  another  two  offset  colours,  yellow 
and  pink — the  final  product.” 

The  general  public  was  not  informed  about  this  favor ; each  individual  subscriber  received 
one,  each  person  or  publication  on  the  press  release  list  received  one,  and  agents  of  the  Bureau 
received  supplies  sufficient  for  their  subscription  clients.  Therefore,  the  proofs  should  not  com- 
mand a premium  price.  Yet  it  is  likely  that  some  people  will  remove  the  strips  and  offer  them 
as  rare  imperfs  or  true  progressive  proofs  at  high  prices. 
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Adding  to  the  potential  popularity  of  these  items  is  the  fact  that  the  stamps  were  engraved 
by  Czeslaw  Slania,  the  immensely  popular  Swedish/Polish  artist  who  has  a following  of  hun- 
dreds of  collectors  of  his  work.  This  factor  will  add  to  the  philatelic  demand  and  opportunities 
for  manipulation. 
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Research  on  the  Cardboard  Proofs 

of  1894 

by  RICHARD  McP.  CABEEN 
from  Journal  No.  54,  April  1957 

HAVE  recently  examined  a set  of  cardboard  proofs  which  do  not  conform  in  all  respects  to 

the  descriptions  by  Dr.  Clarence  Brazer  in  his  article  “Varieties  of  U.S.  Essays  and 

Proofs,”  which  appeared  in  the  April  1947,  Essay-Proof  Journal,  pp.  152-153.  This  set 

has  been  in  private  hands  since  it  was  presented  in  1894  and  could  not  have  become  mixed  with 
another  set.  It  contains  211  proofs  and  includes  the  8-cent  values  of  the  1890  and  Columbian 
issues  and  appears  to  be  the  emission  of  1894  so  far  as  the  cardboard  proofs  themselves  are  con- 
cerned. The  similar  emission  of  1893  lacks  the  8-cent  proofs. 

Dr.  Brazer  has  described  the  envelopes  in  which  both  sets  were  housed  as  being  about  5 by  3 
inches  with  differing  inscription  detail.  This,  for  the  1893  set,  reads  “U.S.  Postage  Stamps,  Series 
1851,”  with  a closely  spaced  date  without  a period,  but  for  the  1894  set  there  is  a widely  spaced 
date  with  period. 

The  set  examined  is  in  a cardboard  box  measuring  5 Vi  by  3 14  by  IK 6 inches  which  is  covered 
on  all  six  faces  with  white  glazed  paper.  The  box  lid  is  about  Vi  inch  deep.  The  19  envelopes, 
originally  white,  now  slightly  yellowed,  measure  5^6  by  278  inches.  Each  has  an  inscription  in 
three  or  four  lines.  The  three-line  inscriptions  are  on  envelopes  containing  proofs  of  regular  post- 
age issues  and  occupy  a space  of  4 by  \ Vi  inches.  The  first  line  reads  “United  States  Postage 
Stamps,”  in  somewhat  ornamental  caps  and  lower  case  letters;  the  second  line,  “Issue,”  in  small 
Roman  caps;  and  the  third  line  shows  the  date,  as  “1847,”  etc.  without  a period,  in  numerals 
matching  the  type  used  in  the  first  line. 

A four-line  inscription  is  used  for  all  special  issues  including  the  Columbian,  Departments, 
Newspaper  and  Periodical  stamps,  and  Postage  Dues,  and  occupies  a space  of  4 by  1 Ti  inches. 
The  first  three  lines  are  as  outlined  for  the  regular  issues,  but  condensed  to  a height  of  VA  inches. 
Below  a thin  line  1 inch  long  sets  off  the  fourth  line  of  the  inscription  which  identifies  the  special 
subject,  for  example  “Newspapers  and  Periodicals.” 

This  fourth  line  usually  is  in  caps  and  lower  case  letters,  exceptions  being  the  inscriptions 
“Columbians”  and  “Executive”  in  caps  without  other  words.  The  other  inscriptions  for  Depart- 
ment stamps  read,  for  example,  “Navy  Department,”  and  similarly  for  Post-Office,  Treasury 
and  War,  or  “Department  of  Agriculture,”  and  similarly  for  Interior,  Justice  and  State.  The  in- 
scription on  the  envelope  for  the  Postage  Dues  follows  the  four-line  pattern  but  omits  the  date. 

From  this  somewhat  detailed  description  it  seems  evident  that  this  set  of  proofs  of  1894  is 
housed  in  envelopes  originally  made  for  the  1893  emission.  It  is  possible  that  some  envelopes  were 
on  hand  when  the  later  emission  was  ordered.  It  also  is  possible  that  the  two  8-cent  proofs  were 
inserted  in  some  undistributed  1893  sets.  This  would  be  hard  to  determine  except  by  a compari- 
son of  the  colors  of  this  set  with  those  of  the  undisturbed  1893  and  1894  sets. 

This  set  was  mailed  from  Washington  in  1894,  the  postage  being  paid  by  two  6-cent 
Columbian  stamps.  The  month  and  date  are  indistinct  but  enough  shows  to  indicate  June  as  the 
month,  although  January  is  a possibility.  The  year  date  is  clear.  The  donor  was  Assistant  Post- 
master General  Frank  H.  Jones,  the  recipient  Mrs.  C.L.  Higbee,  Pittsfield,  111. 
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Albert  Decaris,  French  Engraver 

by  ROBERT  G.  STONE 

(The  following  is  reprinted  by  permission  from  France  & Colonies  Philatelist,  Vol.  44,  No.  2,  April  1988.) 

Lovers  of  fine  stamp  designing  and  engraving  will  be  saddened  to  learn  of  the  death  of 
Albert  Decaris  on  Jan.  1,  1988  in  his  87th  year,  after  72  years  of  steady  devotion  to  his  metier. 
He  began  engraving  in  1915  at  the  Ecole  Estienne  and  then  at  the  national  Ecole  des  Beaux  Arts. 
He  won  his  first  Grand  Prix  du  Rome  in  engraving  in  1919,  and  spent  five  years  in  Italy  working 
on  Greco-Roman  mythological  figures,  which  he  illustrated  in  hundreds  of  books.  He  would  not 
limit  himself  to  engraving  but  practiced  also  in  watercolors,  oU  painting,  frescos,  murals,  and 
sculpture.  Engraving  and  designing  stamps  began  in  the  1930s,  the  Paquebot  Normandie  being 
one  of  his  first.  He  had  done  many  hundreds  of  stamps,  not  just  for  France  and  colonies.  It  was 
a field  he  was  glad  to  get  into  along  with  other  artists  of  his  generation  because  the  once  flourish- 
ing book-illustrating  business  which  had  kept  so  many  artists  busy  during  the  preceding  century 
had  vanished  in  the  face  of  photography.  In  fact,  stamp  engraving  has  mainly  been  responsible 
for  keeping  the  French  engraving  tradition  alive. 

Decaris  was  a fast  worker,  but  never  quite  satisfied  with  his  work  and  always  striving  to  be 
better,  looking  forward  to  the  next  project.  He  was  not  bashful  about  going  to  bat  with  govern- 
ment officials  over  stamp  designs. 

Among  artists  and  book  lovers  he  had  plenty  of  recognition  before  he  entered  philatelic 
work.  He  was  a member  of  the  Institut  de  France,  the  Academie  des  Beaux  Arts  since  1943  and 
its  president  in  1960  and  1966,  and  Officer  of  the  Legion  d’Honneur  for  Arts  and  Letters,  and 
CroK  de  Guerre  1939-45.  Decaris  was  happy  to  accommodate  the  philatelists,  their  interest  hav- 
ing supported  the  livelihood  of  many  artists;  he  praised  the  younger  generation  of  stamp  en- 
gravers as  very  talented. 

He  never  felt  the  need  to  become  a Professor.  Although  he  loved  the  Mediterranean  and  had 
a studio  at  Toulon,  he  spent  10  months  of  the  year  in  Paris  where  most  of  his  work  was.  He  kept 
on  working  and  showing  at  Salons  right  to  the  end,  though  the  last  several  years  he  found  en- 
graving too  strenuous  and  hard  on  the  eyes,  so  he  spent  most  of  his  time  painting.  He  credited  his 
enduring  health  to  gymnastics  and  eating  and  drinking  as  little  as  possible. 

Decaris’  style  of  design  and  engraving  has  been  the  subject  of  many  articles  and  comments 
in  the  press,  including  some  by  us  in  FCP  cmd  in  The  Essay-Proof  Journal.  Much  has  been  made 
of  his  free-flowing  style,  which  conveys  a sense  of  life  and  movement,  and  his  exaggerations  in  his 
historical  scenes.  In  his  paintings  and  watercolors  one  often  sees  a frivolous,  fanciful  sense  of 
humour  not  evident  in  his  stamps,  which  had  to  conform  to  the  administrative  taste. 

He  had  become  sort  of  a cult  among  collectors  of  stamp  designs ; proofs  and  essays  of  his 
designs  and  other  memorabilia  are  much  sought  after — with  resulting  high  prices. 

(See  notes  on  Decaris  in  Fr.  Cols.  Phil.  Us  57,  64,  135,  151,  153,  160,  162,  165,  168,  171, 
172,  173.) 


WORLD  STAMP  EXPO  ’Sr 

United  States  Postal  Service 
Nov.  17  — Dec.  3,  1989 
Washington  Convention  Center 
Washington,  DC 
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In  Memoriam 


Vincent  G.  Greene 

One  of  North  America’s  best-known  philatelists  and  a long-time  friend  of  EPS,  Vincent 
Graves  Greene,  died  in  his  home  city  of  Toronto  on  July  22,  1988  at  the  age  of  95.  The  chair- 
man of  the  three  CAPEX  international  stamp  shows,  including  the  recent  1987  edition,  he 
founded  the  Vincent  Graves  Greene  Philatelic  Foundation  in  1975  with  the  aim  of  establishing 
a home  for  philately  in  Canada.  The  Foundation  expertizes  British  North  America  material. 

A former  president  of  the  British  North  America  Philatelic  Society  and  a fellow  of  the 
Royal  Philatelic  Society,  London,  he  was  also  a signatory  of  the  Roll  of  Distinguished  Philat- 
elists and  a recipient  of  the  Alfred  E.  Lichtenstein  Award  of  the  Collectors  Club  of  New  York. 
An  international  award-winning  exhibitor  and  an  international  judge,  his  most  famous  writing 
is  The  Postal  History  of  Nova  Scotia  and  New  Brunswick  1754-1867  on  which  he  collaborated 
with  Clare  Jephcott  and  John  H.M.  Young  in  1964. 

The  July-August  1988  issue  of  The  London  Philatelist  carried  a photograph  of  “Vinnie” 
surrounded  by  tuxedo-clad  friends  who  joined  him  on  February  11th  of  this  year  to  celebrate 
his  95th  birthday.  Although  quite  British  in  his  mannerisms,  he  was  a very  friendly,  down-to- 
earth  individual  of  the  “old  school”  of  philately  who  will  be  missed  by  his  many  friends. 

BRM 
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WANT  LIST  FOR 
robtSTENDEL 

U.S.  POSTAL  CARD  ESSAYS:  I will  pay  $1,300 
each  for  UXIE-I,  J,  L,  M,  or  N.  I also  need 
UX4E-A,  B,  Ca,  Cb,  and  D.  UX4E-K,  L,  Na,  O. 
UX5E-A,  B,  C,  Db,  AA,  AB,  AC,  I,  H,  UX5aE-A. 

UX5E-D  through  G with  “Specimen”.  MO-1  & 
UYIE-U.  UX7  Trial  colors  and  UX  7 with  “Sample.” 
Write  Robt.  Stendel,  Box  1218,  Park  Ridge,  IL  60068 

for  payment  details. 


COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 
Available  to  you  an  approval 
Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 
CSA  Phone  (617)  523-2522  EPS 
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Proofs  and  Essays  a Specialty 


We  know  the  field 
We  know  the  market 
We  have  the  material 


Die  Proofs. ..Plate  Proofs 
Trial  Color  Proofs... Atlantas 
Regular  Issues... Back  Of 
The  Book... Essays 


Attendance  at  Most  Major 
Philatelic  Events 
Philip  T.  Bansner... 

Albert  F.  Chang 
William  T.  Crowe... 


THE  EMPIRE  GROUP,  INC. 
P.O.  BOX  2529 
WEST  LAWN,  PA  19609 
(215)  678-5000 
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Sooner  or  later — 
you  will  probably  , give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMILL  STREET /y 
MANSFIELD,  OHIO  44903  L/ 


ESSAY  PROOF  COLLECTORS! 


Bank  Note  Reporter  is  for  you! 


Essay/Proof  collectors!  Get  more  news  of  your  particular  collecting 
interest,  every  month,  in  Bank  Note  Reporter. 

Bank  Note  Reporter  is  the  only  independently  produced  publication 
that  blankets  the  entire  paper  money  spectrum.  You’ll  get  all  the  news 
you  need.  And,  you’ll  find  it  a convenient  way  to  keep  current  on  U.S. 
and  world  notes,  plus  all  other  related  fiscal  paper. 

Bank  Note  Reporter  is  your  one-stop  paper  money  information 
source.  Make  sure  you’re  in  the  know,  by  entering  your  subscription 
now. 

Take  advantage  of  our  special  half-year  offer.  Or  request  a free 
sample  issue  (U.S.  addresses  only). 


Mail  to:  Bank  Note  Reporter 
Circulation  Dept. 

700  E.  State  St.,  lola,  Wl  54990 

Enter  my  Bank  Note  Reporter  subscription  as 
follows: 

( ) New 

( ) Renewal /Extension  (attach  your  mailing  label) 

( ) 1/2  year  (6  issues) $10.95 

Foreign  addresses  send  $15.95.  Payable  in  U.S. 


I 

I .. 

I funds 

I ( 

I 


) Send  me  a free  sample  issue 
(U.S.  addresses  only) 

) Check  or  money  order  (to  Bank  Note 
Reporter) 


Name 


Address 
City  


State  

( )MasterCard/VISA 

Credit  Card  No.  

Expires:  Mo.  


Jip 


Yr. 


Signature  

3lote:  Charge  orders  will  be  billed  as 
Krause  Publications. 


BV4 


INTERNATIONAL 


WHEN  YOU  ARE  READY  TO  SELL 

...HARMERS  MAKES  THAT 
IMPORTANT  DIFFERENCE 

The  expertise  of  the  Harmer  professional  staffs  in  New  York 
and  London,  if  added  up,  would  total  approximately 
400  years! 


Your  stamps  will  know  the  difference.  And  so  will  you 
when  the  Harmer  know-how  brings  you  top  return 
for  your  single  rarities  or  collections. 


Send  for  our  free  brochure  “Philatelic  Selling” 
which  describes  the  comprehensive  services 
available  from  Harmers.  Then,  should  you 
have  any  questions  regarding  our 
Auction,  Private  Treaty,  or  outright  ^ 

sale,  call,  in  New  York,  our  O'i 


